Second Wind of David Morgan (Colonnades Theatre Lab, directed by 
Michael Lessac, with musical interludes by Joseph Blunt) 


Dawn and sobriety and transitions and "I'm not interested in your 
life story, only the end of it" says the painter who has been to 
the boxer who hasn't Irish who is Swedish. Illusion and reality 
and Eddie the boxer whose picture hangs in the bedroom "He lost 
most of his fights standing up, and wondering why" says Irish and 
Trevor the painter of Eddie the boxer is loosing and standing and 
wondering. Irish the game-player and Trevor the self-persecuting 
cliché whose paintings were condemned as too photographic by the 
Times clichés which end up in "The Old Girl's Guide to Boxing" by 
John Trevor and says Irish "We models are the only real things" 
Second Wind renewed energy or endurance for fourteen years and there 
is a point mort between the first and the second wind and the trans- 
ition how when where is there a third wind John Trevor the painter 
who has been retrieves a boxer who appears to have been because he 
the former is concerned with formalizing the death of the latter 
and says the former "Eternity is waiting for both of us my friend" 
but the latter is rehabilitated and eternity is made to wait and 
Irish asks Trevor to bury him with tomato seeds in one hand When 
Johnny Comes Marching Home Again When Johnny Comes Marching Home 
Again. Dawn and sobriety and transitions and Second Wind takes 
place in "A painter's studio lost and found between Houston and 
Barrow" at four twenty eight Lafayette Street pause photorealism 
and the representation of death realism and the representation of 
life Second Wind should be revised Irene and Mrs. Galbraith should 
in the revising become more important or less important or cut the 
playwright like Trevor is tripped by the details over-explication 
and revision is a process of addition/subtraction: subtraction/ad- 
dition. Second Wind the charcoal sketches on the scrim are in- 
teresting and uninteresting they should in the revising become 
more important or less important not cut how when where "Theatre 
is a superstitious craft. . . and this implies a magic. As per- 
formers, directors, playwrights, composers, designers, we work 

to create this magic. We rarely ask what it is. We always know 
when it is" said Michael Lessac and his words are printed on the 
inside cover of the Colonnades Theatre Lab program yes revision is 


a process of addition/subtraction: subtraction/addition yes it is. 
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